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human form as it appears to the eye, and were
content to make themselves feeble copyists of the
models provided for them by the Gandharan
school. The criticism is quite pointless when
the finest examples of Indian sculpture and
painting are considered. The best Indian sculp-
tors and painters did not fail in technical accom-
plishment, even in comparison with European
standards. In the idealised image of the divine
form the bony structure of the body and limbs
and the mechanism of the joints are perfectly
understood, even though the muscular system is
purposely simplified to express the artist's ideal*
Neither was the Indian artist tied down to one
rigid formula of the divine ideal, though the
static pose of the Yogi wholly absorbed in medita-
tion gave the keynote of his symbolism. The
ritualistiaposes prescribed for the Mahayanist and
Brahmanical pantheons became so numerous and
varied that the temple artist would have had
ample scope for his creative powers, as well as
for his technical skill in rendering the form and
action of the human body, even if a rich mytho-
logy had not provided him with other subjects.
The two Bodhisattvas, Plates IX and XI, and the
monumental image of Siva, Plate XII, in which
the human side of the divine ideal is more promi-
nent, are as perfect in the pure technique of
contour and surface modelling as they are great
in the rhythmic design of the figure and the